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Mendenhall Glacier, Juneau, Alaska
60x25 inches (141x60 cm)
2011



Eagle Glacier Juneau, Alaska
96x14 inches (226x33 cm)
2011



For the last several years, my work has revolved around lens-based mapping. The topics have ranged from school
borders to post-colonial topics. The Glacier Project is the beginning of my exploration of environmental topics
using the same methods but with the addition of aerial photo and video from both human sized helicopters and
my newly acquired remote control helicopter.

When | started, | planned to follow the former termini of glaciers around Juneau, Alaska and photograph there.
The Juneau Icefield is a somewhat unique occurrence in that many glaciers are such a short distance from a
metropolitan area, making them fairly accessible. Another unique aspect to the Icefield is the length of time the
constituent glaciers have been monitored and measured. Most of the measuring started in the 1940s with the
establishment of the Juneau Icefield Research Project (JIRP). JIRP has continued monitoring ever since and it
is their maps of the retreat of the glaciers that | planned on using to create my work. Sixteen of the seventeen
glaciers around Juneau have been retreating at alarming rates.

Arriving on the ground, this mapping was much more difficult. Termini were in the middle of lakes, landslides
had blocked shorelines, helicopters couldn’t land due to the wind, it NEVER stopped raining. What | ended up
with was a couple of panoramas and a video documenting the somewhat harrowing journey. Later, | expanded
the project onto the Alpine glaciers in Grand Teton and Glacier National Parks. It is estimated that all the glaciers
in both parks will be gone by 2030, a fact that will ripple through the ecosystems in these wonderlands. Here
| focused on just making images of the endangered glaciers while still shooting some video and working on a
possible site specific installation.

Through all of the lens-based mapping projects, | am interested in bringing a conversation to the table around the
topics. The artwork made through this process is visually interesting enough to draw viewers into the image and
complex enough to get them to then investigate. They do not give the whole story in the image but, hopefully
begins a dialog.

Sexton Glacier, Glacier National Park
25x17 inches (60x40 cm)
2012



Falling Ice Glacier, Teton National Park
17x25 inches (40x60 cm), 2012

Skillet Glacier, Teton National Park
17x25 inches (40x60 cm), 2012



Right: Teton Glacier,

Teton National Park
20x20 inches (47x47 cm)
2012

Left: Jewel Glacier,

Teton National Park
25x17 inches (60x40 cm)
2012



North Swiftcurrent Glacier,
Glacier National Park
77x32 inches (181x75 cm)
2012



Right: Jackson Glacier, Glacier National Park
77x32 inches (181x75 cm)
2012

Left: National Park Service sign



Salamander Glacier, Glacier National Park
77%x32 inches (181x75 cm), 2012



MAKING THE WORK

The process of making the work was always an important performative aspect of the project. It
became the key to the work in Juneau when many of the planned outcomes fell to the wayside
due to natural hazards. Hazards popped up again in the Alpine glacier work in the form of
avalanches, bears, and yet more constant rain. The images below and to the left are stills from
the video Mapping the Juneau Glaciers which documents this adventure in art making. The rest
of the images in this section are documentation of the making as well as pieces that didn’t quite
make the cut for the body of work.



Top: The helicopter at Eagle Glacier

Left: Flounder preparing to step

Bottom left: Flounder in the helicopter
onto a glacier for the first time

Bottom right: Herbert Glacier from helicopter
Below: Eagle Glacier panorama

from a former terminus



Above: Mendenhall Glacier and Lake from the
remote control helicopter (and three versions of
Flounder and Michael)

Right: Mendenhall Lake icebergs, mapped by kayak

Next page: Michael at Mendenhall Glacier




Left: Below Grinnell Glacier, lake water colored by glacial till
Below: Saint Mary Lake, fed by several glaciers including Jackson and Sexton



Left: Sarah collecting glacial water from Kintla Lake
(Agassiz and Kintla Glaciers)

Bottom: Grinnell Glacier trail closed due to grizzly activity

Top: Avalanche near Sexton Glacier

Right: Flounder near Sexton Glacier
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ARTIST BIOGRAPHY

Flounder Lee grew up on a farm in Alabama, started school for Aerospace Engineering but received his BFA in Creative Photography
from the University of Florida in 2003 and his MFA in Studio Art from California State Long Beach in 2007. He is an artist/educator/
curator who lives in the UAE, where he is an Assistant Professor of Studio Art at American University in Dubai.

Flounder’s work has been shown both nationally and internationally including Barcelona Art Contemporani 11; Documentation:
Photography as Witness at the University of Maine; Bewegterwind (Moved Wind) in Hesse Germany, and Re/Move at Foto, kino i
video savez Vojvodine in Novi Sad, Serbia. The intersections between public and private, art and life, history and the present, among
others, have always informed his work. He uses mapping and indexing to recreate/reconstruct various pockets of space-time. His work
is often lens-based mapping and usually investigates post-colonialism, borders, and/or environmental topics.

Flounder is also the founder of SpaceCamp MicroGallery and has curated numerous exhibitions and screenings such as Double Vision:
A Dual Channel Video Festival, Mapable, and TPS Reports: Performance Documents.

www.photoflounder.com

Thanks again to everyone who helped make this possible! -Flounder



